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University of North Texas






Maymester, 2016
RTVF 4350/5515: 
Film Authors: Federico Fellini

RTVF 184, M-TH 1:00-5:20 pm.

Instructor: Dr. Harry M. Benshoff, RTVF 234, benshoff@unt.edu
Office Hours: before and after class, and by appointment.
www.turnitin.com : class ID # 12703247, password is “Fellini”
Overview:  This class will examine the films of Federico Fellini, the Italian writer- director whose films became internationally famous in the 1950s and 1960s.  From their roots in Italian Neorealism through the development of a highly idiosyncratic “Fellini-esque” style, Fellini's films engage with issues of nationality, creativity, gender, sexuality, family, psychoanalysis, memory, history, fascism, and so much more.  As a self-conscious film artist, Fellini, through his films, also explored the politics of realist, modernist, and postmodernist aesthetics.  Although Fellini died in 1993, his legacy remains a powerful one.  
Objectives:  

1. Students will explore the history and shape of Fellini’s life and work.
2. Students will explore how Fellini’s life and work relates to the autuer theory.
3. Students will be exposed to major issues in Italian and international history.

4. Students will gain additional skills in filmic analysis.
As usual, students who are unwilling to explore issues of race, class, gender, and sexuality within an educational framework should consider enrolling in another class.  
Furthermore, any form of academic dishonesty will result in an F for the course and possible further sanctions at the university level.
Required Reading:  (available for purchase at the book store and also on reserve at the library) 


Peter Bondanella, The Films of Federico Fellini (Cambridge UP, 2002)


Fellini on Fellini (Da Capo press, 1996 [1974])
Required Work:


Attendance and Participation in Class Sessions



10 %


One 3-4 page auteur analysis of a Fellini film screened outside class 
30 %


(Graduate Students will write a 8-10 page paper)


Midterm Examination







30 %


Final Examination







30 %




Attendance is mandatory, although everyone gets one free unexcused absence.  Excused absences are acceptable with extenuating circumstances—talk to me.  Each absence after your free one will result in the loss of 1 percentage point from your final grade.  For example, missing 6 classes will cause you to lose 5 percentage points (half a letter grade). You do not need to notify me if you miss class, but it is up to you to get the lecture notes from another student, and/or view the assigned film(s), (most of which will be available at the Chilton Media Center within a day or so after the class meeting).
In-class participation will also be used in determining your final grade.  In order to do well on participation, you should come to class prepared to engage with the topics based upon your 

reading of the material.  Overall, students expecting to do well in this class should read the 
assigned materials, attend and take notes on all components of the class, including discussions 
and screenings.  

Exams will be based on lectures, screenings, readings, and discussions.  The final will not be cumulative.  Your Final Grade will thus be based upon two in-class examinations, one written assignment, attendance and participation.  You must complete each of these components in order to pass the class.  
Note: RTVF classes work with the Office of Disability Accommodation to make reasonable accommodations for qualified students.  If you have special needs, please register with the ODA and present me with a written copy of your Accommodation request as soon as possible.

“The University of North Texas is on record as being committed to both the spirit and letter of federal equal opportunity legislation; reference Public Law 92-112 – The Rehabilitation Act of 1973 as amended. With the passage of new federal legislation entitled Americans with Disabilities Act (ADA), pursuant to section 504 of the Rehabilitation Act, there is renewed focus on providing this population with the same opportunities enjoyed by all citizens.”

BREAKDOWN BY CLASS MEETINGS
M)  
5/16
Introduction to Fellini: Historical Parameters and Major Themes



Read: 
Bondanella: 1-26.  Hand Out #1 



Fellini: 41-46.
Screen: I VITELLONI (THE YOUNG AND THE PASSIONATE, 1953, 104 m.)

T)
5/17
The Trilogy of Grace

Read:  Bondanella: Chapter 2.  Hand Out #2 
Screen: LA STRADA (THE ROAD, 1954, 108 min.)
W)
5/18
International Superstar

Read:  Bondanella: Chapter 3

Fellini: 47-83.

Screen: LA DOLCE VITA (THE SWEET LIFE, 1960, 180 min.)

TH)
5/19
Director as Subject: The Self-Reflexive Cinema

Read:  Bondanella: Chapter 4.  


Fellini: 84-97.
Screen:
  OTTO E MEZZO (8 ½. 1963, 135 min.)
M)
5/23
Midterm Exam



 Screen: THE TEMPTATIONS OF DR. ANTONIO (1962, in BOCCACCIO ’70)

T)
5/24
Inside the Female Mind?
Read:  
Bondanella: 26-41

Hand Out #3 

Fellini: 98-166.

Screen:
 GIULIETTA DEGLI SPIRITI  (JULIET OF THE SPIRITS, 1965, 148 m.)
W)
5/25
Old and New Rome 
Read:  Hand Out #4 
Screen:
  FELLINI SATYRICON (1969, 129 min.)
Screen:  ROMA (1972, 128 min.)  excerpts
TH)
5/26
History, Memory, Nostalgia: Fascism


 
Read:  
Bondanella: Chapter 5 

Fellini: 1-40
Screen:
  AMARCORD (1973, 127 min.)


M) 
5/30 
Memorial Day—No Classes



T)
5/31
Deflating the Great Italian Lover



***Papers Due!***


Read:  Hand Out #5


Screen:  FELLINI’S CASANOVA (1976, 155 min.)
W)
6/1
“The Cinema is Finished”


Read: Hand Out #6
Screen:
  E LA NAVE VA (AND THE SHIP SAILS ON, 1983, 138 min.)

TH
6/2
Final Examination

