
1 Course information

Course title Jazz Styles and Analysis/Ethnomusicological Tran-
scription and Analysis

Course number MUJS 5780.001 and MUET 5230.001
Syllabus version 1.1 on 2011-09-07
Schedule MWF 10-10:50, 3 SH, room 263
Prof. John Murphy
Contact Room 266 (940) 565-4344 web3.unt.edu/murphy
john.murphy@unt.edu

O�ce hours Monday 2-2:50, Wednesday 2-2:50, Thursday 3-3:50,
Friday 11-11:50, and by appointment

2 Syllabus changelog

The term changelog comes from software development, where it
refers to a list of changes made in a program.

1. 1.0 on 2011-08-26 first version
2. 1.1 on 2011-09-07 Revision in reading assignments and graded

work based on readings

3 Course descriptions from the catalog

MUJS 5780. Jazz Styles and Analysis. 3 hours. The stylistic elements
of the various eras of jazz history; theoretical analysis of significant
musical qualities of influential musicians of the di�erent periods
of jazz.
MUET 5230. Ethnomusicology1 Transcription and Analysis. 3

hours. History of musical transcription in ethnomusicology; theo-
retical approaches to sound recordings and their analysis; practical
instruction in transcription, including technological applications.

4 Who should take this class?

5780 is required for master’s students in jazz studies. 5230 is re-
quired for master’s students in ethnomusicology. Students taking it
as part of a related field for a master’s or doctoral degree in another

major are welcome and should see me during the first week so that
I can find out about your background in jazz and ethnomusicology.
Students must audition to do jazz studies as a related field.

5 Why are these courses crosslisted?

I created the MUET 5230 course when the emphasis in ethnomu-
sicology was established within the former M.M. in Musicology.
Now there is an M.A. in ethnomusicology. I taught both of the
previous o�erings of the course, most recently in summer 2007.
Ethnomusicology students need it, there is no room in my teaching
assignment to o�er both courses independently, and the other eth-
nomusicologists on the faculty prefer that I teach it. This cross-listed
arrangement is a compromise. It makes sense because I have always
used ethnomusicological literature in my teaching of MUJS 5780. Eth-
nomusicologists and jazz scholars alike often must transcribe music
before they can analyze it. In both fields, scholars make written
representations of musical sound using notation and other graphic
methods. They are aware that the written representations are abstrac-
tions, not complete representations of musical experience. These
abstractions, however, make insights available that are not available
by other means. Transcription and analysis are part of the scholar’s
toolkit in both fields along with studying music as a performer, doing
interviews, and other research methods. Ethnomusicology students
may have some di�erent reading assignments assignments, and
they have the option to meet with me occasionally outside of class.

6 Learning goals

By participating fully in this class, you will improve your ability to:

1. listen to music analytically
2. understand how the analysis of music can serve the needs of

jazz scholar-performers and ethnomusicologist-performers
3. understand the interdisciplinary and international nature of

musical analysis in jazz and ethnomusicology
4. make accurate transcriptions of recorded musical performances

1I spelled it “ethnomusicological” when I created the course. Someone else changed it.
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5. understand significant publications in the literature on jazz and
ethnomusicological analysis

6. write clear analytical prose to accompany your transcriptions
and analyses

7 Topics

1. study a recent article to find out what skills an author needs
in order to write it (weeks 0, 1).

2. review of aural skills and theory (week 1)
3. survey of jazz and ethnomusicological analysis: publications,

analysis of a standard, a solo, interaction in a solo, and a large
ensemble piece, pedagogical labels (weeks 2–5)

4. Technology for transcription and analysis: pitch analysis, timbral
analysis, rhythmic analysis (weeks 6–7)

5. Weeks 8–10: Harker book on Armstrong.
6. Weeks 11–13: Waters book on Davis.
7. Ethnomusicology students can substitute a project of their

choice for one of the books.
8. Weeks 14–15: Study of several recent publications on jazz and

ethnomusicological analysis and the music analyzed in them.
The publications will be selected after the class is in progress
based on how the class does with the other assigned work and
what people are interested in.

8 Required Texts

Two required texts are available at the bookstore.[Harker, 2011,
Waters, 2011]. Full citations can be found in the bibliography at
the end of this document. We’ll study articles in the new journal
Analytical Approaches to World Music.

9 Audio to accompany texts

Armstrong and Davis recordings analyzed in the books are available
via the Music Library’s new audio reserves.

10 Graded work

Test on Bauer article and theory and aural
skills

5%

Test on first set of articles and class topics 10%
Test on second set of articles and class topics 10%
Test on third set of articles and class topics 10%
Test on [Benadon, 2009] 5%
Harker book project 20%
Waters book project 20%
5230 students will choose one of the book
projects and substitute an ethnomusicology
project for the other.
Test on final set of readings 10%
Final exam 10%
Total 100%
A = 89.5–100 B = 79.5–89.4 C = 69.5–79.4 D = 59.5–69.4 F = 59.4

and below
Standard mathematical rounding to one place will be used when

determining the final grade. For example: 89.4 is a B, 89.5 is an A.

11 Calendar

When a reading is given as the content of a class meeting, we will
all be prepared to discuss the reading at that class. Some of the
readings will change by the time we get to that week. I’ll announce
that in advance.

Week 0 8/26 introduction, syllabus, class policies, pre-test. Assign-
ment: read Bauer 2007[Bauer, 2007] for Monday and Wednesday
of week 2. Available in full text online via the UNT library catalog.
Search on Jazz Perspectives as a journal title and you can navigate
to it.

Week 1 The week of 2011-08-29 is week 1.
M Study [Bauer, 2007].
W Continue studying [Bauer, 2007]. Review jazz theory and aural
skills.
F Review jazz theory and aural skills.

Week 2 Overview of jazz and ethnomusicological analysis, weeks
2–5
M no class, Labor Day
W Study [Martin, 1996]
F Study pp. 74–91 in [Nettl, 2005]

Week 3 Functional and voice-leading analysis
M Study Kernfeld, Barry. “Improvisation III: Jazz” in Grove Music
Online.
W Review of functional harmonic analysis for jazz; Roman numeral
analysis of a standard
F Introduction to voice-leading analysis; Allen Forte analysis of a
standard (handout)

Week 4 Jazz analysis in cultural context
M In-class test worth 10% on first set of read-
ings and topics: Martin, Nettl, Kernfeld, functional
harmonic analysis (do an analysis of a stan-
dard), voice-leading analysis (understand basic con-
cepts)
W Study [Walser, 1993]
F Study [Monson, 1996] ch. 2

Week 5 Large ensemble works
M Study [Lajoie, 2003] on “Blues for Pablo”
W Study Alex Stewart on McNeely’s “Sticks” (PDF in library online
reserves)
F Review for test done outside of class worth 10% on second set
of readings (Walser, Monson, Lajoie, Stewart), due on Monday of
week 6.

Week 6 Technology and precise measurement for jazz analysis
(weeks 6-7)
M pitch analysis: Transcribe! software demo
W Continue learning all the features of Transcribe. Study
[Cooper and Sapiro, 2006].
F Timbral analysis: Raven software; other software if time allows.

Week 7 Rhythm
M Turn in test worth 10% on third set of readings and topics, done
outside of class using software. Rhythmic analysis: [Benadon, 2009]
W Continue study of Benadon. Try our own precise measurements.
F Finish work on readings and topics from weeks 1-7; specific topics
to be announced. Assignment on Benadon worth 5% to be done
outside of class, due on Monday of week 8.

Weeks 8–10 Harker project. Graded work, 20%: combination of
test on Harker content and your analysis of an Armstrong piece
using Harker’s method.

Week 11–13 Waters project. Graded work, 20%: combination of
test on Waters content and your analysis of an Armstrong piece
using Waters’s method.

Weeks 14–15 Study of selected recent publications on jazz and
ethnomusicological analysis. Graded work, 10%: outside of class
test on final set of readings. Preparation for master’s comprehensive
exam. Friday: no class, University Reading Day.

Finals week Final exam: Friday, Dec. 16, 2011 from 8–10 a.m.
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12 Creativity

Artistic representations of your analytical findings are welcome.
This can include handwritten notation (which must be legible and
beautiful), Finale scores with lots of text comments or notation in
color, Lilypond notation (lots of work to create, but higher quality
than Finale), graphic representations other than sta� notation,
spectral analyses of timbre, video animation, and whatever else you
can imagine provided that it serves a research purpose.

13 This class and your comprehensive exam

Jazz Studies majors will have questions based on this class at
your master’s comprehensive exam. You’ll be expected to know
about pedagogical and theoretical approaches to jazz analysis and
to be able to cite examples of authors, publications, terminology,
and recorded performances that have been analyzed in the jazz
literature (and analyzed by you).

14 Attendance

We will follow the UNT attendance policy. Article 7 says this:
“Any instructor who so informs students in writing about the
necessity of class attendance may request of the Registrar that a
student be dropped from the course with a grade of WF upon
the accumulation of the stated number of absences.” I a�rm the
necessity of class attendance and establish the number of absences
equal to two weeks of class meetings as the maximum number of
unexcused absences allowed.

15 Participation

An important part of the university experience is formulating an
argument, a comment, or a question and putting it out there for
other people to respond to. I expect all of us to contribute to the
discussion.

16 My expectations of you

I expect you to:
1. take responsibility for your learning in this class
2. contribute to class discussion as time allows
3. attend every class, arrive on time, and stay the entire time
4. communicate e�ectively
5. put in the work time outside of class that is necessary for you

to reach your maximum potential
6. understand the syllabus policies, especially the attendance policy
7. be alert and engaged in class
8. let me know if there are any errors in your grade or attendance

information in the Blackboard gradebook
9. to let me know if there something I can do to help you do your

best work

17 What students can expect of the me

You can expect me to:
1. treat every student with respect and the expectation that every

student is capable of doing well in this class
2. be prepared for class and demonstrate the scholarly methods

we are studying
3. communicate my passion for this subject and for learning in

general
4. allow time for questions and discussion in class
5. limit discussion if necessary so that we can reach our goals
6. begin and end class on time
7. be available outside of class in the o�ce and by email
8. have realistic expectations about the workload
9. be willing to modify what we do in class in order to help you

learn better
10. speak with students who are chronically late so that they

will stop disrupting the class with late arrivals and showing
disrespect to the students who make the e�ort to arrive on time

11. apply the syllabus policies fairly to all students

18 Academic Integrity

We will follow UNT’s policy on academic integrity.

19 Evaluation of the class

The o�cial UNT evaluation (the SETE) will be done near the end
of the class. If you have comments or suggestions for improving
the course, please give them to me any time.

20 Recording class

You may record class under these conditions:

1. You ask permission in advance
2. It’s for your own use only during the semester
3. It is never put on the web or shared in any form

21 Naming convention

Because I accept assignments electronically, I receive many files
from students. When 20 students send files labeled essay1.docx,
I have to spend time renaming the files to include the students’
names. I require that students use these naming conventions to
name the files for your assignments. The file name must have these
elements, all in lowercase, in this order:

1. your last name
2. hyphen
3. course number
4. hyphen
5. one-word description of the assignment (for unit 1 essay 2:

u1essay2)
6. filetype su�x (examples: .doc, .docx, .odt, .pdf, .txt)

Example: last-1234-u1essay2.pdf. You may benefit from us-
ing naming conventions for the files on your computer. It makes
finding and organizing files easier. It’s especially important to avoid
including spaces in filenames. When you use a file with spaces in the
filename on di�erent operating systems, the space can be rendered
with formatting characters that make the filename harder to read.

22 UNT closing

If UNT classes are canceled, we will use Blackboard and stay on
schedule. I will put class content on the website and we can use
the discussion or chat tools for discussion.

23 Students with disabilities

Students with disabilities that a�ect their work in this class are
invited to speak with me privately. If you expect to have an accomo-
dation made, you must give me the accomodation letter from UNT’s
O�ce of Disability Accomodation within the first two weeks of the
semester. It must be submitted before any graded work is due.

24 UNT Ally

I participated in UNT Ally training in Fall 2010 in order to learn
more about creating an environment of mutual respect in my
classes. From the UNT Ally website:

Ally Training educates and trains students, sta� and
faculty to create a safe zone for GLBT (gay, lesbian,
bisexual, transgender) people at UNT. You don’t have
to be GLBT/LGBT to go through training. Ally training
is for anyone who’s interested. The goal is to achieve a
culture where any person can study and/or work in an
environment free of discrimination and harassment.

25 Subject to change

All course policies and the calendar are subject to change with
notice.
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