
 

MUTH 6700, Analytical Systems I 

Dr. Heidlberger, Fall  2010   Room 1004, heidlberger@unt.edu 

Office hours: TR 10-11.30, and by appointment 

Meetings: TR 3.30-4.50 p.m., MUS 293 (library 422, starting August 31) 

 

 Subjects:  Sources and Concepts of Music Theory and Analysis from Rameau (early 18th 

century) to Riemann (late 19th century). 

 Literature: Sources and basic research Literature on Carrel 402 (see reserve list). It is up to 

the participant to do his/her own research for essay related primary and secondary literature for 

his/her essay topic. 

 Objectives: Knowledge and understanding of concepts of theory and analysis within the 

scope of the defined period. Critical assessment of the theoretical and practical consequences 

of these concepts for today’s understanding of compositional theory and analytical techniques. 

Understanding the diversity of Music Theory of this period as an important component of the 

history of ideas (enlightenment, theory as criticism, natural sciences and music theory, Hegelian 

concept of history). 

 Method: Study of selected sources of the period by reading and discussion of their content 

with reference to their historical and cultural context. Single essay presentations of each student 

on selected topics (biographical, historical, and conceptual). The topics are organized in five 

units (historical periods and theoretical concepts). The participants will select a topic from 

these units upon which the essay topic will be defined (by studying the sources and secondary 

literature). Each participant will usually prepare and present two essays during the semester. 

One of these essays may be revised and turned in as the final paper. The essay usually consist 

of a small “reader” for the class of selected passages from a primary source, and a handout, 

which includes explanations and commentaries by the presenter and from the research 

literature. 

 The role of the teacher should ideally be one of a mentor. This means that the teacher assists 

in the procedure of defining a topic, suggesting directions of the research, giving hints towards 

the structure and content of the essay and its class presentation. 

 Active participation in the discussion during the session is crucial for this class and will be taken 

into the consideration of grades. 



 Final paper: one of the essays presented during the semester will be selected and revised. 

This final paper should more specifically focus on a research problem related to the respective 

topic. It is due December 16. 

 Topics:  

Unit I (week 1, 2) 

Theories on tonali ty and their 
relat ionship to philosophy and science 
of the 17. and early 18 th centuries on 
theory and analysis  

(acoustics, chord generation, fundamental bass, 
triadic tonality and its consequences) 

Rameau (Mersenne, Saveur, Descartes) 

Unit IV (week 6-7) 

Rameau-Reception and Controversies 
in late 18 th century German Theory; 
further developments of the musical 
syntax 

Marpurg, Kirnberger (Rameau reception and 
contrapuntal theory) 

Koch, Riepel, Sulzer (musical syntax, 
periodication, music theory and terminology) 

Unit II (week 3, 4) 

Musical performance and Theory (effect 
and expression in music, harmony and figured 
bass) 

Quantz, C. Ph. E. Bach 

 Unit V  (week 8-10) 

Late 18th and Early 19 th Century: 
Harmonic and Form Analysis and 
Crit icism 

G. Vogler (reductive numeral analysis) 

G. Weber (Roman numeral analysis, 
definitions of chord functions) 

Reicha, Fetis (compositional theory, melodic 
structure and historical perspectives) 

A.B. Marx (methods of analysis, sonata form), 
Lobe (compositional theory),  

Unit III (4, 5) 

Crit ical methods in Theory; issues of 
musical “syntax” and rhetorics 
(German Theory unti l  around 1750) 

Mattheson, Sorge 

Unit VI (week 10-13) 

The formation of theoretical systems 
in the late 19 th Century, their origins 
and ramifications 

Moritz Hauptmann (dialectic theory) 

Weitzman’s augmented triad, and Liszt’s 
practice 

Helmholtz, Stumpf (psycho-acoustic 
approaches) 

v. Oettingen, Sechter, Riemann (dualistic 
theory, “Tonnetz”) 

 


