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MUMH 6080: Chamber Music in Vienna, ca. 1885–ca. 1925

Dr. Notley, Fall 2011

Room 295, Tuesdays and Thursdays, 2–3:20
Office: Room 319









Phone: 565–3751

Hours: Tues. 11–12; Thurs. 12–1;




E-mail: Margaret.Notley@unt.edu

and by appointment: the set hours may change because of committee meetings

COURSE DESCRIPTION: This course has several starting points. One is the place of chamber music in Vienna’s music worlds over several eventful decades. A second starting point is an acute observation by the great musicologist Carl Dahlhaus about the status of chamber music, which changed after Beethoven’s death in 1827 and changed again after the turn of the twentieth century. The third starting point is Schoenberg’s ambivalent relationship with Vienna, the city in which he was born, but his constant admiration for Brahms. 

According to Dahlhaus, chamber music had been the central genre for technical innovations but by the middle of the nineteenth century had declined in importance as new types such as the symphonic poem and the music drama came into existence. Brahms (1833–97) was an exceptional major composer of the time because he placed chamber music and chamber style at the center of his lifework, and he of course resided in Vienna for most of his mature adult life.
In a famous essay Schoenberg coined the phrase “Brahms the Progressive,” a paradoxical reference to the divide between the camps around Wagner, seen as progressive, and those around Brahms, seen as conservative, a divide that was especially strong in Vienna. Oppositions such as Wagner versus Brahms or progressive versus conservative are vulnerable, and Schoenberg was carrying out the inevitable task of showing how such binary pairs break down under scrutiny.
The course will be devoted in part to a consideration of the continuities and discontinuities between the chamber music of Brahms, Bruckner, and Dvořák, on the one hand, and that of Schoenberg, Webern, and Berg, on the other. We shall also look at works by other composers after the turn of the century who wrote chamber music in more “conservative” styles. 
A primary focus will be close study of a number of scores, but the class will also be asked to consider the organizations and players who provided the structure for performances of chamber music. Another focus will be the close association between musicians in Vienna and other cities such as Berlin and Prague. “Chamber music in Vienna” will thus be defined rather loosely to include chamber music performed in the city that was written by composers not resident in Vienna as well as music by composers who were born in Vienna but then moved elsewhere.

COURSE OBJECTIVES: The goals of this course are for students to be able to do the following:

1. Understand developments in chamber music written by composers associated with Vienna between about 1885 and about 1925 
2. Understand the importance of societies and other structures that supported performances of chamber music and facilitated communication between composers in different cities
3. Scrutinize Schoenberg’s position as Brahms’s heir and in particular the effect of radical innovations on the traditions that Schoenberg considered himself to be transmitting
4. Think more critically about how they conduct their own work

MATERIALS: Students do not have to buy scores or books; they do, however, have the option of buying four scores available in the UNT Bookstore and elsewhere. These are all Dover scores: Brahms, Complete Chamber Music for Strings and Clarinet Quintet (ISBN 0-486-21914-3); Brahms, Complete Piano Trios (ISBN 0-486-25769-X); Schoenberg, Verklärte Nacht and Pierrot lunaire (ISBN 0-486-27885-9); and Schoenberg, Chamber Symphony No. 1 for 15 Solo Instruments, Op. 9 (ISBN 0-486-41900-2).
Each week I'll place copies of some materials on reserve in the Union to allow you to make copies at a very low price. Scores, books, and recordings will be on reserve in the Music Library.

EXPECTATIONS: In addition to coming prepared to each class and participating actively in class discussions, each student must complete a mid-term project and a final project. The distribution for the final grade is as follows:

Attendance:







  6 %

Participation:







19 %
(May include short writing assignments)

Mid-term paper and presentation


25 % (5 % for presentation, 20 % for paper)

Final paper and presentation:



50 % (20 % for presentation, 30 % for paper) 

MID-TERM AND FINAL PROJECTS: Each project will involve an oral presentation and a written paper. The mid-term papers must be 5 to 7 pages long; the presentations are to last 10 minutes. Final papers must be 10 to 15 pages long; the presentations are to last 20 minutes.
ATTENDANCE AND PARTICIPATION:
· A seminar works only if all students attend class and participate in the discussions regularly: you learn from preparing for class and engaging in discussion. Students are therefore expected to be present and prepared for each class. The six attendance points are there for each student to keep or lose! 

· A student will lose two (2) points from his or her attendance grade for each unexcused absence and will be dropped from the roll with a WF after four (4) unexcused absences. The university recognizes only two types of absences as excused: those for religious holidays or for school-sponsored activities. For an absence to be considered excused, I must receive proper documentation. Absences for auditions and other important events may be considered excused: you must check with me first. The university does not recognize illness as a reason for an absence to be excused.

· An absence from any one of the classes devoted to mid-term presentations will result in the subtraction of three (3) points from the student’s final grade, and an absence from any one of the classes devoted to final presentations will result in the subtraction of five (5) points from the student's final grade. 

· A late arrival or early departure counts as a half or full absence, depending on how much of the class the student misses. 

· I’ll take notes after each class on students’ participation. Make sure that you prepare for and participate in each class. Again, this is essential for a seminar. Please note: I may make short written assignments to ensure that each student participates. If you want to avoid the extra writing, prepare and participate vigorously from the beginning.
Approximate Weekly Overview (subject to revision)

Week



Topics
1
8/25


Introduction to expectations and overview of institutions, concepts, and topics
2
8/30, 9/1

A Coincidence? Bruckner’s String Quintet and Brahms’s Cello Sonata in F
3
9/6, 9/8

Movements from Brahms’s First String Quintet and His Later Piano Trios

4
9/13, 9/15

Brahms’s Chamber Music from 1890
5
9/20, 9/22

Brahms’s Last Chamber Music and Dvořák’s Last String Quartets
6
9/27, 9/29

Imitators of Whom? Schoenberg without an Opus Number and Zemlinsky
7
10/4, 10/6

Mid-Term Presentations and Papers
8
10/11, 10/13
Two Problematic Works of Schoenberg: Op. 4 and Op. 9
9
10/18, 10/20
A Study in Contrasts: Schoenberg’s Official First Two String Quartets
10
10/25, 10/27
Other Chamber Music with Voice: Pierrot lunaire
11
11/1, 11/3

Chamber Music from the 1910s
12
11/8, 11/10
Chamber Music by Zemlinsky, Křenek, and Schoenberg from the Early 1920s
13
11/15, 11/17
Chamber Music in the Mid-1920s
14
11/22, 11/24
Thanksgiving: No classes either day
15
11/29, 12/1
Chamber Music in the Mid-1920s (continued); final presentations begin
Classes during pre-finals week (Dec. 6 and Dec. 8) plus final exam time (Dec. 13, 1:30–3:30) will be used for final presentations. All final papers are due by 4 p.m. on Wed., Dec. 14.
AMERICANS WITH DISABILITIES ACT

The College of Music complies with the Americans with Disabilities Act in making reasonable accommodation for students who have special needs.  If you have an established disability as defined in the Americans with Disabilities Act and would like to request accommodation, please provide me with a completed Special Accommodation Request form within the first week of classes.  My office hours and office number are shown on this syllabus.

For more information, go to this site: http://www.unt.edu/oda/apply/index.html.

GRADE OF I-INCOMPLETE (from the university web site)

“An Incomplete Grade (‘I’) is a non punitive grade given only during the last one-fourth of a term/semester and only if a student (1) is passing the course and (2) has a justifiable and documented reason, beyond the control of the student (such as serious illness or military service), for not completing the work on schedule. The student must arrange with the instructor to finish the course at a later date by completing specific requirements. These requirements must be listed on a Request for Grade of Incomplete form signed by the instructor, student, and department chair; and also entered on the grade roster by the instructor.”

PENALTIES FOR CHEATING/PLAGIARISM

The university has adopted a new policy regarding cheating and plagiarism. You can find a full explanation at the following:

http://policy.unt.edu/sites/default/files/untpolicy/pdf/7-Student_Affairs-Academic_Integrity.pdf
The bottom line is this: don’t cheat and don’t plagiarize. Cheating and plagiarism are grave academic offenses, and the instructor of this course will vigorously pursue any case of either cheating or plagiarism.
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