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Stravinsky’s Music and Its Legacy

MUMH 6160, Fall 2010

Dr. Notley, Room 295 Music Building; Tuesdays and Thursdays, 12:30–1:50

Office: Room 319










Phone: 565–3751

Hours: Tues. 2–3; Thurs. 11–12;






E-mail: Margaret.Notley@unt.edu

and by appointment: the set hours may change because of committee meetings

COURSE DESCRIPTION

Critics, especially those with a music-theoretical outlook, often locate Stravinsky’s legacy in technical features such as his treatment of favored pitch collections and his innovative approach to questions of rhythm, meter, and time in general. Other important features of his music that show up repeatedly in the works of later composers include instrumental role-playing, collage and pastiche, and his ongoing fascination throughout his life with ritual-like music—both theatrical and non-theatrical. These three interests have unavoidable, indeed powerful semantic implications. This course, then, will consider questions of semantic meaning in music by a composer who is famous for having asserted the impossibility of music being able to express anything other than itself. It will also address Stravinsky’s technical innovations and the difficulties of positioning his music with respect to “modernism” and “post-modernism.”
COURSE OBJECTIVES

The musicology graduate program has an ongoing objective of strengthening students’ ability to think critically. Other goals of this course are for students to do the following:

1. Acquire close knowledge of several important and interrelated repertories

2. Give close consideration to ways in which a composer might have a “legacy”: these include other composers’ writing about the composer, compositions modeled on the composer’s work, and critical reactions toward the composer

MATERIALS

Students must purchase two Dover scores, which are available at the UNT book stores. Other materials are on reserve in the music library (carrel 404) and its audio library, both on the fourth floor of Willis Library.

ATTENDANCE AND GRADING POLICY

· A seminar succeeds only if all students prepare for class and engage knowledgeably in discussion. Students are therefore expected to be present and prepared for each class. 

· A student will lose two points from his or her attendance grade for each unexcused absence and will be dropped from the roll with a WF or receive an F at the end of the semester after four absences whether excused or not. For an absence to be considered excused, I must receive proper documentation from the organizer of a school-sponsored activity. Absences for auditions and other important events may be considered excused: you must check with me ahead of time.

· A late arrival or early departure counts as a half or full absence. 

· Each student must lead class discussions two times, complete several short written papers or analyses on assigned topics, and carry out an independent final project (presentation and paper). Final grades will be determined as follows:

Attendance




  


  6 %

Preparation for class and participation
22 % (1 point for each class)

Leading class discussion twice


10 % (5 % each)

Short assignments






20 %

Final presentation (based on final paper)
12 %

Final paper 







30 %

PARTICIPATION: I’ll take notes after each class on students’ participation. After the first class, each student will or will not receive a point for preparing for and participating in each class.

LEADING CLASS DISCUSSION: You’ll be given guidelines for each class. The student leading on a particular day is expected to keep the discussion going, but other students must also participate in order to receive that day’s participation point. 

Weekly Overview (subject to revision)

Classes

Topics

8/26


Introduction
8/31, 9/2

Symphonies of Wind Instruments: Stravinsky’s Most Influential Work?
9/7, 9/9

Instrumental Role-Playing, Alienation Effects, and Vernacular Sources

9/14, 9/16

Instrumental Role-Playing, Alienation Effects, and Vernacular Sources
9/21, 9/23

Oedipus rex and the Consequences of Stravinsky’s “Kleptomania”
9/28, 9/30

Stravinsky’s Rhythmic Innovations: Boulez and Messiaen
10/5, 10/7

Stravinsky’s Rhythmic Innovations (cont.); Stravinsky and Birtwistle
10/12, 10/14
Stravinsky and Birtwistle (cont.)
10/19, 10/21
Rake’s Progress
10/26, 10/28
Rake’s Progress and Carter’s What Next?
11/2


 Symphony of Psalms and Andriessen’s Book The Apollonian Clockwork
NO CLASS on Thursday, 4 November, because I must attend a conference 

11/9, 11/11
Andriessen’s Book The Apollonian Clockwork and His Composition De Staat 
11/16, 11/18
Stasis vs. Development: Adorno’s Critiques of Stravinsky
NO CLASS on Tuesday or Thursday, 23 and 25 November, because of Thanksgiving

12/1, 12/3

Final presentations

12/8, 12/10
Final presentations

Scheduled time for final exam (Tuesday, 14 December, 10:30 a.m.–12:30 p.m.) will be used for additional final presentations

AMERICANS WITH DISABILITIES ACT

The College of Music complies with the Americans with Disabilities Act in making reasonable accommodation for students who have special needs.  If you have an established disability as defined in the Americans with Disabilities Act and would like to request accommodation, please provide me with a completed Special Accommodation Request form within the first week of classes.  My office hours and office number are shown on this syllabus.

For more information, go to this site: http://www.unt.edu/oda/apply/index.html.

GRADE OF I-INCOMPLETE (from the university web site)

“An Incomplete Grade (‘I’) is a non punitive grade given only during the last one-fourth of a term/semester and only if a student (1) is passing the course and (2) has a justifiable and documented reason, beyond the control of the student (such as serious illness or military service), for not completing the work on schedule. The student must arrange with the instructor to finish the course at a later date by completing specific requirements. These requirements must be listed on a Request for Grade of Incomplete form signed by the instructor, student, and department chair; and also entered on the grade roster by the instructor.”

PENALTIES FOR CHEATING/PLAGIARISM

The university has adopted a new policy regarding cheating and plagiarism. You can find a full explanation at the following:

http://policy.unt.edu/sites/default/files/untpolicy/pdf/7-Student_Affairs-Academic_Integrity.pdf
The bottom line is this: don’t cheat and don’t plagiarize. Cheating and plagiarism are grievous academic infractions, and the instructor of this course will vigorously pursue any case of either cheating or plagiarism.

